INTRODUTION TO REALISM—
Used in Grove 7th grade reading classes in conjunction with a performance of Linda Daugherty’s “The Secret Life of Girls”  in 2008. This play was chosen because of how “real” it would be to young teens.   It is about cyber-bullying.
The second year, 2009, the play was changed to “Babies Having Babies”  by Kathryn Montgomery and Jeffrey Auerbach, due to increase in teenage birth rate in Oklahoma and Delaware Co. Kathryn Montgomery & Jeffrey Au
NOTE:  We “copied & pasted” one or two of the students’ readings to a single page, so that we could hand them out before we began.  You may have to let them asked you for pronunciation of some words.  You could also put them on transparences, or in a power-point program if you have another person to do that while you are “ performing” the script.  We thought their participation helped with the lesson.

*****************************************************************************
Mary:


Whew!  Jane, I’m not sure how many more of these “realistic” plays I can see.  I’m
emotionally exhausted.  It isn’t that I’m not a great fan of Eugene O’Neill, but I’m not sure how much more of “real life” I can take. I need one of those awful, sentimental melodramas that starred his father, James.   

1.student:







For a sentimental melodrama, think  “Titanic!
2.student:

Eugene O’Neill, 1888-1953; America’s first



“Realistic” playwright.  The First American 



playwright to win the Nobel Prize, 1936. 
Four of his plays won the Pulitzer Prize.

His father, James O’Neill, was an actor in 


the “Romantic” style plays
Jane:

I understand; something with sentimental plots and happy endings, where emotions are more important than ideas.  Ah! Let me escape into that idealized, romantic world.
3.student: 
Think “Ever After.”

4.student:


The Romanticists tried to find the “ideal” not


what was “real.”  Mankind was “good”, of equal

importance and could change society’s ills 



because he had the natural ability to reason.

Better yet, maybe next week we should take in that comedy with Lynn Fontanne or maybe a Ziegfield “Follies.”  






5.student:  
Lynn Fontanne was normally partnered with

Alfred Lunt.  They became the most successful acting partners of the 20th century stage. Comedy was their genre.
6.student: 
 Florenz Ziegfield presented his elaborate “follies,” 

from 1907 – 1932.  The Follies were lavish revues, something between later Broadway musicals and a high class variety show. The emphasis was on choruses of beautiful women in glittering production numbers.
!!! Not High School Musical!!!
Mary:


We must be getting old.  Remember how we could pile up our plates with the heavy
social dramas of Henrik Ibsen when we were younger?  “A Doll’s House,”  “Hedda Gabler” and “Ghosts.”  






7.student: 






Henrik Ibsen. 1826-1906. one of the first 





great European “Realistic” playwrights. His social 





themes---the status and plight of women,  war & its 

business connections,  and many others-- were shocking to audiences of his day, but they had an effect and helped realistic theatre become the predominant form of theatre even today.


Jane:


Hmmm.  If I remember correctly, those plays had a great deal of influence on our
decision to become suffragettes and “independent women.”  
(Mary concurs.)
Mary:


True.   Or was it because the subject matter they contained had never been put on stage
before.   (They ‘eye” each other, hinting at the “sexual content” they refer to.) 

Jane:

Such as the one we just saw, “Desire Under the Elms.”  You wouldn’t have heard that kind of story on stage when we were younger.  But that’s realism for you.  The story wasn’t part of MY personal experience, but the play certainly illustrated the consequences of the characters’ moral codes… a real ugly part of the human experience.  
Mary:

It was easy to understand, however…they are set in the here and now and we didn’t have to do any preparation before hand and we certainly didn’t have to use our imaginations.
Jane:

Have you noticed that a lot of realistic plays are about those of us in the middle-class?  Even about the poor.  No more kings and famous people!    And the language…they talk just like real people in those circumstances.
And…they’re kind of tragic…well, maybe not tragic in the Greek sense.  You might say they are more “pathetic.  I could actually feel for the characters, even though I’m nothing like them.
Mary:

Hmm.   Hadn’t looked at it that way.  But you may be right.
The subject of these new plays do tend to show  the consequences of the  larger changes that have taken place in the last 50 years through the people that have been effected. These plays aren’t big spectacles about the actual changes…they pull the problems down to human size in very personal ways.
Just look at all the struggles and changes you and I have seen in our lives.

Wars, for example.  As big as they are, many have a personal connection with them. I have family members I’ll never know because they were killed in the Civil War a few years before I was born. 

8. student: 

Civil War: 1860-1865
Casualties: Approximately 620,000.  These exceed the nation's loss in all its other wars, from the Revolution through Vietnam.  Remember, they were all Americans!
Jane:

I had an uncle who went off to fight in the Spanish American War. Never saw him 
again.  And my nephews were both killed in this horrible Great War we just experienced.
(Both pause and think for a moment.)

9. student:

Spanish American War—1898;  

3289 American Casualties
World War I—1914-1918;  military and civilian casualties were over 40 million — 20 million deaths and 21 million wounded-- mostly from European countries. This includes 9.7 million military deaths and about 10 million civilian deaths. 

Mary:


If the war didn’t kill you, the Spanish flu would!

10. student 
1918 flu pandemic (commonly referred to   as the Spanish flu) was an influenza pandemic that spread to nearly every part of the world. Many of its victims were healthy young adults, in contrast to most influenza outbreaks which predominantly affect juvenile, elderly, or otherwise weakened patients. The Spanish flu lasted from March 1918 to June 1920, spreading even to the Arctic and remote Pacific islands. It is estimated that it killed 100 million people worldwide in one year.
Jane:

Let’s change the subject.  There have been some positive changes! We women finally get to vote!

If we look at the big picture of the industrialization we have witnessed, there is a good side—railroads, better roads and sanitation, the telephone and telegraph, which helped us win that war!  And science and technology are producing material products that make our lives more comfortable.  And there is all that gorgeous color printing!
Ah! Don’t forget the camera. Talk about an invention that deals with “reality”—the ugly
and the beautiful!  Now there’s something science has given us that I appreciate…
visual information!

Mary
As well as visual entertainment…speaking of that, I hear that the movie industry will 
soon have pictures in which you can actually hear the actors talk.

Jane:


Really?  I wonder what Douglass Fairbanks sounds like?  





11. student: 

By 1920, Douglas Fairbanks had completed twenty-nine films which showcased his ebullient screen persona and athletic ability. By 1920, he had the inspiration of staging a new type of adventure-costume picture.  In The Mark of Zorro, Fairbanks combined his appealing screen persona with the new adventurous, costume element. It was a smash success and he became a superstar. For the remainder of his career in silent films, he continued to produce and star in ever more elaborate, impressive costume films and established the standard for all future swashbuckling films. Maybe 
even “Pirates of the Caribbean!”
Mary:

Hmmm… talking pictures.  That could really put an end to Vaudeville shows.  They’ve been struggling to make ends meet ever since having to compete with the silent films





12. student:

Vaudeville was a genre of variety entertainment prevalent on the stage  in the United States and Canada, from the early 1880s until the early 1930s.  The Coleman Theatre in Miami even  presented some Vaudeville shows.

Jane:
Well, at least some of the vaudeville people got jobs in the movies!  Like George Burns & Gracie Allen. Boy, are they funny!  Do you have a radio yet?   I think George and Gracie should get a show on Radio.   (If you have a short segment of a Burns & Allen routing, play it here.
Mary:


Amazing, isn’t it.  Just look what all this new technology has brought us—we can talk on

the telephone,  listen to a radio, see the Stars that we like in movies,  and maybe even hear them in movies soon.  What will be next?!

Jane:

It’s great! But, there’s always a flip side, all those horrible things that have happened to
people because of industrialization and its factories, as well as migration to the cities by half of the population in this country, the influx of immigrants:  there’s dirty air, strikes that have killed and injured hundreds of people, all those greedy “Captains of industry” who just get richer and keep other people’s wages down so that the rest of us get poorer.  (Jane looks at her as if to question Mary getting poorer)  Well, okay, so far you and I still have enough money to catch a good play from time to time.
Mary:

Your favorite new thing—the camera can show us ugly things too. 
And, these new playwrights seem to put some disturbing and ugly subjects on the stage these days, in great detail…just like the camera.    Seems these plays are showing us victims, psychologically at least.  They are not heroes or even villains, but somehow the characters become larger than themselves.  And yet the playwrights seem to be saying that man’s freedom of choice is limited by outside forces.
Jane:

You’re right. The conflict isn’t part of the plot…it seems to be within the characters-- emotional or psychological conflicts—brought about by societal changes. And the playwright seems not to take a side…just presents the characters’ conflicts impartially.  Perhaps they are trying to inform us about the how the big problems affect our personal lives. Get us thinking about the big questions…the meaning of life, so to speak.





14. student:   
To inform and to educate have been purposes
                         


            of theatre since early mankind.  Only the 






 subjects and themes change.


15. student:
     
 To early man the primary theme was Man
 against nature.  To the Greeks, it was Man 
 against their gods.  And in the days of  
 Commedia, they satirized Man against Man.

 The Realism style of theatre seemed to choose

 both:  Man against himself and Man against 

 society as their themes.

Mary:
Well, theatre might see itself as more useful to society by presenting these subjects and themes, but I, for one, could use a few more “realistic” comedies!  Just for entertainment! 
STAGES AND STAGING: (All lesson plans use the things taught in 4th grade.  This reinforces those basic components and gives the opportunity to compare and contrast or show development.)
Jane:

At least when these new realistic plays are performed on those proscenium stages; we can just sit back and watch life unfold.  Did you know that theatre people refer that that as “the 4th wall.”   We are the 4th wall, and there’s an invisible shield between us and the actors.  Not a very intimate theatre shape.  We are really separated from the actors. 
Mary:

And that new electric lighting they use in theatre nowadays helps us see the actors better.   It really helps create moods better also.  A real artistic addition to the plays.

16. student:  
The early electric stage lighting mimicked the “gas” lighting of theatres before 1900. That is, it was put in the same places as gas lights which basically lit the entire stage.  No special spotlights or lights to limit the shadows on the stage.  After 1920, electric light design gave theatres’ the potential for “directional light,” for carefully defined” area light, for colored light, more flexibility in

dimming the lights and simple more intense light
Jane:

And the clothing & make-up was very natural…not  “costumy!”  Maybe that was a direct

result of the kind of lighting, as well as the more “real” plays.
Mary:

I thought the sets were interesting.  The set designers sure are getting good at showing us real scenes…that farm house in “Desire Under the Elms” could have been right out of a photograph.  
Jane:

Speaking of the stage…did you notice that the theatre we were in has continued the trend toward getting rid of the “boxes” and the galleries? I guess the new materials, like steel, has made the balcony possible…and less expensive seats.

Mary:  

I liked the fact that we don’t have those long intermissions while they change the sets

I admit that watching the stage hands change the scenery right on stage took a bit of 

getting used to, though.  
Jane:  

That’s not really new, Mary, just a revival.  When a theatrical performance was set up in

 the town square, or market place, centuries ago,   the scenes were changed right before

 us too.  

Mary: 



I guess you are right.  It seems that some of the ancient types of stages are being revived,

also, not just the scenery.   

Jane:


Well, yes, in college and university theatres, mostly… where they want the students to

learn to perform on the open-thrust stage like the ones Shakespeare had.   And, remember about 10 years ago when the Teachers College of New York, set up an arena

stage, sort of like the ones in Greece and Rome.   But there’s a growing community 

theatre movement also, and so these kinds of theatres are much more affordable.  

Mary:

I guess you can adapt an old, unused building a lot easier than you can build a proscenium type of stage.

Jane:

I hear Eugene O’Neill himself is responsible for a new attitude about the best kind of stages for the new kind of writing!

COLLABORATIVE PROCESS  (See 4th grade lesson plans)
Mary:

Makes sense…if you’re writing a new kinds of play, you might need a different kind of 

stage!  I read an article about how the production of a play has changed in our lifetime also.  Seems the Director is coming into his own!  
Jane:   Wouldn’t you know…the development of the director came from Germany…from those 
large extravagant spectacles that demanded overall coordination.   They needed someone to be in charge of all the artistic elements, so who better than someone whose vision of the play was primary.
Mary:


Sort of like the  “metteur en scene”  in France…






PUT UP SIGN:







Metteur en scene—  a person who was given more 






scenic & staging responsibility and fewer 







administrative tasks.

Jane:


Yes, actually, it was from a French and German’s collaboration that the new concept of the director emerged. Of course, today the producer still has a lot of administrative control over the production…and sometimes the producer is also the director.
Mary:


At least the producer is involved in the artistic process these days.  Those people with a strictly business interest in making money didn’t seem to care a bit about reinvesting the millions into improving the theatre buildings.

Jane:
Hmmm.  True, and they made their fortunes by creating the “star” system.  They and the stars were the only ones to get rich. And, since they build theatres for stars, there wasn’t a lot of backstage space, for sets or dressing rooms.

Mary: 
I guess that’s why Ziegfield hired someone who understood theatre to be the architect for his big new, 2000 seat theatre.    With the size of the “Follies” cast, and his lavish sets, he certainly needed as much space backstage as the audience had.
Jane:    Maybe we’ll see a time when the business end of running a theatre and the artistic end can work together!   The producer may be the answer, but I won’t hold my breath! 
Mary:  I think it must take a lot of other people to produce theatre.  Just think of the sets—someone had to work with the director to determine the original design, then with the people building it…same with the costume…and the lighting people who both design and run the lights…and on and on. The colors of the sets and costumes could be ruined by bad lighting!






18. student:







Someone has always made the costumes, the masks







painted what scenery there was, put the paint on the







faces, taught the songs and dances, and developed 





the “story” that someone thought up and teach those







who would perform it.






19. student:







We just have no records of the roles of these people







until about the mid-to late 16th century, when

permanent theatre buildings were first built in France and England and some of the tasks began
to grow more important.
THE ACTOR – (See 4th grade lesson plan.)
Jane:

Speaking of stars, my mother used to describe some of her favorite actors.  Today, there still are some who perform in the same manner—big gestures, artificial voices.  And you can still go to the theatre and the movies to see a “Star.”  But this new kind of theatre seems to be more about acting natural…like real people…and the plays have roles for many good actors.
Mary:

(Teasing) True!  But I bet that if you heard that Douglas Fairbanks was to appear in a new play on Broadway, you wouldn’t care how many other good actors were on the stage!

Jane:

Well, the new “stars” certainly don’t perform the same way anymore.  They don’t play to

the audience anymore with all those big gestures and artificial voices.  They have to reject 

the traditional ways and create a more truthful character.

Mary:


I guess with these new, realistic plays, they need to connect more to the feelings of the

characters in order to let us believe them.





20.student:






In the 20th century, actors rushed to train their







craft through a method developed by a Russian

Konstantin Stanislavski, which asked the actor to

call up things from his/her own memory could  relate to the character.  The actor’s own life was the raw material for the role being played.
This so called  “method acting” was carried on in America by the Actors’ Studio in New York, and can be observed in the acting as diverse as that of Marlon Brando and Marilyn Monroe.







Marlon Brando was the original ”Godfather.”







And, Marilyn Monroe…well if you don’t know who







she is, go rent one of her movies!
Jane:

Lots of changes for us, Mary.   But it’s time for me to go.  Let’s get together next week and see another show.

-------------------------------------------------------------------------------

Person playing Mary:


Realism continues today.  Although there is an emerging group of playwrights who write in what is called a post-modernism style, the majority of American plays from the 1920s are in the realistic style.  

Let’s review the characteristics of Realistic Theatre:
    (PUT UP SIGN)
1) Objectively portrays life that is recognizable to the audience, through:

Realistic settings;

Natural speech
, even regional dialects;

Strong Tension and focus;

Reflections of the audience themselves. the audience can identity with the



subject and conflict of the play;

Emphasis on human morals and inner emotional thoughts..
2) Characters are ordinary and unable to arrive at answers to their predicaments
3) People are victims, not heroes.

What movies have you seen that have these characteristics?
What TV shows?  ( Reality shows; courtroom drama, Cold Case files, Talk shows)
If You Have Time:

CONNECTION TO OTHER REALISTIC ARTS:
If Not, jump to end and talk about ‘Secret Life of Girls” or whatever play you are using that is “realistic” for the age group.
(Literature )
Person playing Jane:

This “Realism” movement  didn’t just happen in theatre.  Look at literature that is considered “realistic:”

“The Adventures of Tom Sawyer’ and “The Adventures of 
Huckleberry Finn” for example.  Mark Twain --- that’s his pseudonym I hear--- lets his characters talk just like they must talk in Missouri. at least the way people like his characters talk.

And, his characters have a way of speaking true, also.   I mean, Huck Finn has a real conscience which lets him help a Negro slave escape to freedom…that’s quite bold of him to talk about less than 20 years after the Civil War.
Art Suggestion)
Person playing Mary:

You hear the part about the impact of the camera.  Did any of you go to Gilcrease recently to the Ansel Adams photography?   He one of the first “artistic” photographers.
In painting, Thomas Hart Benton from Neosho, Mo.---  most of his famous works weren’t painted until the 1930s and 40s, but he is known for his realistic style and settings.

The subject of his works solidly characterizes him as an American Scene Painter. Whether capturing agricultural scenes of the mid-west, developing war propaganda for World War II, or portraying the richness of city life, Benton focused on bringing the American public into the art world. Benton's pastoral views and distinct style of figure sketching represented a step away from the European aesthetic of the early 20th century, and emphasized realism over abstraction.

Person playing Jane:

(Music)

Music did not show the effects of the trend toward realism in the same way as other arts.  Most musicians continued to see visions and dream dreams, except for American popular music and jazz   And today, there is a very  “real” type of music, (using same characteristics—review by looking at  chart or board)..

Does anyone know what it is?   (Country music, which evolved from folk music)

ENDING:

You will see a play on Thursday, “The Secret Life of Girls,”  We Playmakers believe it has the characteristics of realism.  Watch for them in the play.  Then we’ll be back on Monday to see what you think about the play, about the performance of the play, and the subject.




.





PAGE  
4

